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TEASER

EXT. CHICAGO - NIGHT

The sun gently sets behind the picturesque Chicago skyline as 
the city lights sparkle to life.

INT. JAKE’S CONDO - CONTINUOUS

The lights flicker on in a recently moved-into condo, mostly 
unfurnished but filled with promise and potential.

A HAPPY COUPLE enters, his hands covering her eyes. They’re 
both well-dressed young professionals. He leads her into the 
living room where he stops in front of a row of floor to 
ceiling windows.

JAKE LANSING (32), endlessly focused on success and confident 
to a fault, reveals the new condo to --

CAMILLE RAINES (28). Caring with a gentle calm about her, she 
smiles as she takes in their new place. Joyfully overwhelmed. 

CAMILLE
You are completely insane.

He smiles. Proud of himself.

JAKE
So you like it?

CAMILLE
It’s huge. Too big! You could fit 
an oil tanker in here.

JAKE
(accusatory)

You peeked in the den?

She laughs.

CAMILLE
At least there’s plenty of room for 
a crib.

JAKE
Whoa. Maybe we start with a couch?

CAMILLE
(jabbing him)

Or a ring.



Jake tries to brush it off with a smile and a kiss but it’s 
clearly not the first time they’ve had this conversation.

JAKE
(playfully)

You are so traditional.

CAMILLE
Jake, this place is great. It’s 
wonderful! But you know I love you, 
right? Not all this stuff.

He fakes concern --

JAKE
Should we move back to the one 
bedroom? With the neighbors who 
have band practice at midnight? And 
the dogs that never sleep? And --

She breaks a smile.

CAMILLE
I guess I can live with this.

He grabs her and kisses her passionately. They laugh and 
slide to the floor. Clothes come off as --

Jake’s cell phone VIBRATES on the counter. He ignores it.

RACHEL (V.O.)
Hey Jake. It’s your sister. I know 
it’s been...I don’t know how long. 
I know you’re probably busy and I’m 
sorry to bother you... 

ANGLE ON: The caller ID: RACHEL. 

INT. LIVING ROOM - RACHEL CROWN’S HOME - SAME TIME

ANGLE ON: A white rose.

Phone to her ear, RACHEL CROWN (35) slouches on a worn-down 
Lazy-boy in a cramped living room. The only light comes from 
the muted TELEVISION she stares at absently.

She distractedly twiddles the white rose as an LP WITH NO 
LABEL spins on an OLD RECORD PLAYER player across the room --

A MELODIC BUT HAUNTING SONG pours from the speakers. 

RACHEL
I have to stop the shadows, Jake.
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Rachel looks like she hasn’t slept in days, the mood tonight 
is overwhelmingly forlorn and somber.

Her voice trembles as tears well in her eyes. 

RACHEL (CONT’D)
I love you.

INT. HALLWAY - RACHEL CROWN’S HOME - CONTINUOUS

ANGLE ON: White rose petals fall to the floor.

As she walks down the long hallway, Rachel plucks the petals 
off her white rose one-by-one and drops them.

She passes a ROW OF PHOTOGRAPHS on the wall of a much happier 
time with her husband GARY CROWN (40s).

Her almost romantic trail of rose petals leads to --

INT. BATHROOM - RACHEL CROWN’S HOME - CONTINUOUS

WHOOSH! Water shoots out of the faucet and fills the tub.

Rachel opens the cabinet. Takes out a MEN’S SAFETY RAZOR.

She looks at herself in the mirror as she removes a BLADE. It 
nicks her finger. Draws a little blood.

IN THE MIRROR, Rachel calmly watches the SHADOWS BEHIND HER 
EXPAND ever so slightly. Completely unfazed.

She undresses and eases herself into the tub.

The beautiful but melancholy song reaches its CRESCENDO... 

SLASH! She slices her arm lengthwise. A penetrating cut.

Blood sublimely commingles with crimson water as Rachel lays 
her head back and closes her eyes. Resigned.

The song comes to a scratchy end. The needle POP-POP-POPS.

Scratch...pop...scratch...pop...

END OF TEASER
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ACT I

EXT. MAIN STREET - BROCKTON, ILLINOIS - DAY

A humble small town more than a few decades past its prime.

Jake and Camille drive down the main road in a new car nicer 
than anything in town. 

CAMILLE (O.S.)
That place looks cute.

INT. JAKE’S CAR - CONTINUOUS

Jake is preoccupied. He eyes a 1950s-era DINER. But Camille 
watches him, concern in her eyes.

JAKE
If tragic nostalgia is your idea of 
cute. See why I never visit?

CAMILLE
Home is home, no matter how far you 
run. 

JAKE
Yeah, well... I’ve got strong legs.

CAMILLE
I don’t think I’ve ever seen you 
this uncomfortable.

JAKE
Sorry, it’s a lot to grasp.

She kisses his cheek.

CAMILLE
I wish I’d got a chance to know her 
better.

Jake nods, regret in his eyes.

JAKE
Yeah. Me, too. We’ll leave after 
the reception, okay?
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INT. MOTEL ROOM - DAY

The door opens. Sunlight shines on the dusty, stale room. Not 
what they’re used to. Jake drops their luggage on the bed. 

JAKE
One night. That’s it.

CAMILLE
I think it’s wonderful.

INT. BATHROOM - MOTEL ROOM - MOMENTS LATER

Camille jiggles the SHOWER HEAD. Water drips out. Jiggle. 

CAMILLE
I think the shower is broken --

WHOOSH! The water finally shoots out. Camille disrobes and 
steps into the shower. 

CAMILLE (CONT’D)
Never mind.

INT. MOTEL ROOM - CONTINUOUS

Jake sits on the edge of the bed. A distant look in his eyes.

PRIEST (V.O.)
The boundaries between life & death 
are at best shadowy and vague...

EXT. CEMETERY - DAY

A PRIEST (50s) presides over the funeral rites.

PRIEST
...who shall say where one ends
and where the other begins?

At the back of the SMALL CROWD of mourners, Jake can’t take 
his eyes off the PHOTO OF RACHEL above her casket. 

Camille looks at him, a remorseful sadness in his eyes, and 
squeezes his hand lovingly.

PRIEST (CONT’D)
Keeping these words in mind as you 
remember Rachel for who she was, 
the Rachel you knew and loved. Keep 
her alive in your memories.
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As Rachel’s casket is lowered, Jake watches her blue collar 
husband, GARY CROWN (40), sob uncontrollably.

PRIEST (CONT’D)
We therefore commit her body to the 
ground. Earth to earth, ashes to 
ashes, dust to dust. 

But suddenly someone grabs Jake’s attention. Across the 
crowd, a woman looks directly at him -- ANNIE PEELE (32). 

PRIEST (CONT’D)
The Lord bless her and keep her, 
the Lord shine upon her --

They make eye contact. She gives him a slight smile.

PRIEST (CONT’D)
-- and be gracious unto her and 
give her peace. Amen. 

Camille doesn’t notice Jake momentarily captivated by Annie. 

EXT. CEMETARY - LATER THAT DAY

ANGLE ON: Two side-by-side TOMBSTONES next to Rachel’s -- 

Linda and Joseph Lansing. Both died April 27th 2001.

Jake and Camille stand over the graves, the crowd of mourners 
has dissipated. For a long moment, neither speak.

JAKE
The worst part is that I’m starting 
to forget the little things. Who 
they really were.

CAMILLE
I’m so sorry, honey. I can’t even 
imagine how hard this is for you.

Jake nods -- clearly doesn't want to talk about it.

JAKE
Rachel always thought I blamed her.

INT. RECEPTION HALL - NIGHT

ANGLE ON: A projected SLIDESHOW of Rachel’s life -- including 
a photo of her with Jake when they were carefree teenagers.
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A crowded reception hall. The solemn mood of the funeral has 
shifted to a celebration of Rachel’s life. At the hors 
d’ourves table, next to Camille as she fills their plates, 
Jake eyes Annie across the crowded room --

TWO MEN approach -- TIM MERRILL and RANDALL BROWN (both 32). 
Tim gives Jake a big hug. 

TIM
Hot damn, the prodigal son returns. 

RANDALL
Good to see you, Jake.

JAKE
Randy, Tim, this is Camille.

She shakes their hands.

JAKE (CONT’D)
We grew up together, played 
football in high school. 

RANDALL
I’m so sorry about Rachel. Never 
would’ve guessed, not in a million 
years. How you holding up?

Jake nods. 

TIM
Beers at the Pit later? It’d be 
great to catch up.

JAKE
I don’t know, we’ve got to get back 
to Chicago so --

CAMILLE
He’d love to.

Jake throws her a look. She smiles. 

TIM
Listen to your better half. Don’t 
make me arrest you for refusing to 
have a good time with old friends.

JAKE
Can you believe they actually let 
Tim be a cop?

CAMILLE
Happy to know we’ll be safe here.
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ACROSS THE ROOM

Gary struggles to keep it together as he says his THANK-YOUS 
to WELL-WISHERS when Jake approaches.

JAKE
Hi, Gary. How you doing?

Gary nods a hello, noticeably cold towards Jake.

JAKE (CONT’D)
I’m sorry I... I’m sorry about 
Rachel. I had no idea.

GARY
You haven’t been around. Ever since 
you two had your falling out when --

JAKE
It wasn’t like that, Gary.

GARY
Maybe not to you.

This hits Jake. Gary notices and softens.

GARY (CONT’D)
It doesn’t make sense, Jake.

JAKE
Of course not. It’s impossible to 
know what she was going through.

GARY
I mean it doesn’t make sense. No 
way Rachel would take her own life.

He doesn’t know what to say to that. But it’s clear Jake 
thinks Gary’s denial is a coping mechanism.

JAKE
Let me know if you need anything?

Gary nods, distant. 

INT. BAR - RECEPTION HALL - LATER THAT NIGHT

Camille LAUGHS at the bar, mid-conversation when Jake slides 
in next to her and WHISPERS in her ear.

JAKE
You about ready to get out of here?
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CAMILLE
Already? Your friend Annie was just 
telling me what you were like in 
high school.

Jake looks past Camille. Next to her at the bar, Annie smiles 
-- her cheerful disposition and timeless good looks aren’t 
enough to fully hide a dark pain lurking beneath the surface.

ANNIE
Been a long time, Jake.

JAKE
I’ve been hearing that a lot today. 
How are you?

ANNIE
Hanging in there, you know.

(smiles at Camille)
Your wife is quite the catch. You 
sure know how to make an old flame 
jealous.

JAKE
We’re not married, she’s my...

(catches himself, grins)
The best. She’s the best.

CAMILLE
Annie was telling me you two were 
quite the item way back when.

JAKE
We had some good years. 

ANNIE
Jake always had bigger plans. 

For a moment, Annie let’s that hang.

ANNIE (CONT’D)
Well, I’ve got work tonight. Jake, 
I’m so sorry about Rachel.

She gives him a hug and kiss on his cheek.

ANNIE (CONT’D)
Welcome home. Great to finally meet 
you, Camille.

As Annie leaves, Jake watches her a little too long.

CAMILLE
She’s a handful.
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EXT. MOTEL - NIGHT

Jake and Camille park in the motel parking lot and get out.

CAMILLE
Why don’t you go meet your friends?

JAKE
Or. We get up early and get the 
hell out of town. Forever.

CAMILLE
It’s been a long time, those people 
care about you. Go enjoy yourself. 

JAKE
Will you go with me?

CAMILLE
I’m beat. Have fun. I love you.

At the door to the room, Jake hesitates.

JAKE
I love you. One drink and I’ll be 
back.

INT. BAR - NIGHT

ANGLE ON: A row of shots. Surrounded by dozens of empties.

A rowdy dive bar. Jake, Tim and Randall throw them back.

RANDALL
Dude. Why haven’t you married her? 
She’s way hotter than you.

Jake laughs, he’s clearly drunk. They all are.

TIM
Because he still thinks there’s 
something better out there. You 
haven’t changed.

RANDALL
Or maybe after you left Annie you 
never quite let go? Everyone around 
here thought you two would end up 
together.

JAKE
Very funny. What about you guys? 
Why aren’t you hitched?
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TIM
I was. Twice. Not for me, man.

RANDALL
And give up this glorious bachelor 
life? Yeah, right.

JAKE
You guys ever see Annie? She seems 
to be doing well.

TIM
Yeah, right. She was never the same 
after you disappeared, man. Carried 
that torch for you for a long time.

JAKE
I didn’t disappear.

They give him the same look. Stop lying. He laughs. Concedes. 

JAKE (CONT’D)
Is she seeing anyone?

RANDALL
No joke, dude, I don’t think she’s 
been with anyone since you. I only 
see her if I’m at the diner. Over 
the years, she’s got...I don’t 
know...different.

TIM
Enough about Annie. She’s the past.

Randall raises his beer and they CHEERS. 

RANDALL
To the good old days yet to come.

EXT. DINER - NIGHT

The greasy spoon Camille noticed as they drove into town. 
Jake stumbles by. Stops and looks in. 

THROUGH THE WINDOW: The place is nearly empty, Annie 
straightens up behind the counter.

Jake watches her for a long moment. Suddenly, she notices 
him. They make eye contact and she smiles. Waves him inside.

He hesitates. Checks his watch.
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INT. DINER - CONTINUOUS

A faint SONG plays on the diner’s STEREO.

JINGLE! The door bells chime as Jake walks in. Almost 
nervous. Be stops in front of a LARGE MIRROR in the foyer, 
checks his appearance and does his best to look sober. 

As Jake heads towards the row of booths, Annie walks past him 
and touches his arm.

ANNIE
Hey you. Take a seat, I’m just 
finishing up.

Annie goes into the back room and Jake slides into a booth --

He barely notices the only other PATRON, eating alone in the 
far booth, but we recognize him as our STATIC MAN.

Jake nervously thumbs through the menu. Anxiously taps the 
salt shaker. Traces his hand with the knife.

But he doesn’t notice the NEW SONG on the stereo - the same 
HAUNTING SONG playing in Rachel’s house when she died.

His phone VIBRATES. He checks the caller ID: Gary. 

He ignores it. Pockets his phone and idly glances outside. 

A calm, empty street. But suddenly --

IN THE REFLECTION: The lights flicker and he sees the SHADOWS 
in the diner behind him seemingly SHIFT. Weird.

Jake spins around. Alert. 

But everything is normal. Lights are on, shadows are shadows. 
The other patron didn’t even look up from his meal.

Annie walks out of the back room and joins Jake. She notices 
he looks a little on edge.

ANNIE (CONT’D)
You okay? 

JAKE
Must have had one too many with Tim 
and Randy.

ANNIE
Sounds nice, still partying like 
we’re in high school.
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JAKE
I... Tonight is the first time I’ve 
done that since... A long time.

ANNIE
You look happy.

He chuckles.

ANNIE (CONT’D)
Where’s your wife?

JAKE
Girlfriend.

She nods. He takes her in for a moment. They share a look -- 
there’s a spark there, something undeniable between them.

JAKE (CONT’D)
(daringly)

You want to maybe get a drink and 
catch up when you’re off?

Sure feels like he’s flirting... Annie laughs.

ANNIE
You really haven't changed.

JAKE
I didn’t mean it like that...I was 
only...it’s been a long time and --

ANNIE
You are as charming and handsome as 
ever, but I can’t go out drinking 
all night anymore like we used to. 
I should go home.

JAKE
Please, Annie, don’t think I was 
trying to, you know, I wasn’t...

(genuinely)
It’s been great seeing you.

She smiles. He gets up to leave --

ANNIE
Do you want to come over?

INT. LIVING ROOM - ANNIE’S HOUSE - NIGHT

ANGLE ON: Red wine is poured. 
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Annie and Jake sit at opposite ends of her living room couch.

JAKE
I hadn’t seen her in years, I 
barely know Gary. But she was never 
unhappy, I mean, she was almost 
annoyingly optimistic, right?

They share a smile. There’s an ease of understanding and 
palpable chemistry between them.

JAKE (CONT’D)
I just can’t grasp why... You know?

ANNIE
That’s because suicide isn’t 
supposed to make sense to those of 
us who get left behind.

Jake nods. Takes a long, deep breath. 

JAKE
When your mom... Did you...

ANNIE
You don’t get over it. You never 
get over it. Eventually, you just 
have to accept it.

(smiles)
Or at least pretend to.

They share a gentle laugh. 

JAKE
I’m sorry I left. 

ANNIE
Stop it, that was a long time ago.

JAKE
I mean it. I was a stupid teenager. 
You needed me and I took off.

Annie lets that hang for awhile. She takes his hand and holds 
it on her leg.  

He doesn’t pull it away. 

ANNIE
Jake. You did what you had to. 
After the accident, I’m surprised 
you didn’t leave sooner.
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JAKE
But your mom... And we talked about 
leaving together and I just --

ANNIE
It’s not your fault my mom got 
sick, did you think I expected you 
to wait around this dump forever?

JAKE
I would’ve done it differently, 
that’s all. When she...I should’ve 
come back. I should’ve been there 
for you like you were there for me.

Annie looks genuinely moved. They’re sitting leg to leg now.

ANNIE
I always dreamt we’d have a family 
together someday.  

Jake doesn’t know what to say to that. He looks at the empty 
glass and realizes how inappropriately close they’re sitting. 

JAKE
I should get going.

But he doesn’t move. Annie slides his hand up her thigh.

ANNIE
You have a long drive ahead of you.

Inches from each other, it looks like they might kiss. But 
Jake takes a deep breath. Gets up.

JAKE
Take care of yourself, okay?

ANNIE
That’s my Jake, always leaving. 

EXT. MOTEL - NIGHT

Jake walks through the dark parking lot. Absentmindedly HUMS 
A MELODY as he fumbles through his pockets for the room key --

CLICK. A car door nearby swings OPENS and Jake STARTLES as 
Gary steps out of a car. He looks desperate.

GARY
I don’t know who else to talk to.

Jake looks nervous. Guarded. Cautious.
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JAKE
About what, Gary?

GARY
I’ve gone to the police but they 
insist she killed herself. Help me? 

JAKE
I can’t wrap my head around it 
either but we have to --

GARY
You hardly knew her. You were never 
interested in anyone but yourself.

JAKE
You have no idea what you’re 
talking about, don’t pretend that --

GARY
You blamed Rachel for your parents’ 
death. You could never let it go, 
so you just left everything.

This hits Jake.

JAKE
When was the last time you slept?

GARY
Don’t worry about me.

JAKE
Gary. I’m here because I loved my 
sister. She was the only family I 
had left. Was I angry? Of course. 
But not at her. She fell asleep at 
the wheel, it was an accident. I’m 
sorry if she ever felt my pain was 
aimed at her, it wasn’t. That’s the 
past and that’s where I left it.

His sincerity registers with Gary and he softens. 

GARY
She didn’t kill herself.

JAKE
Listen, why don’t we stop by on our 
way home? We’ll bring breakfast.

GARY
It started when I was out of town 
for work.
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JAKE
All what started?

GARY
I got home on July 8th, she died 
one week later. That whole week it 
was, Where do we go when we die? Is 
there a point to all this? Stuff 
like that. Real left field 
nonsense. At first I thought she 
was watching too much daytime TV, 
but... It’s like she was a 
different person.

JAKE
Sounds like a cry for help.

GARY
You don’t get it. All she talked 
about was shadows and darkness. 
White petals. Nonsensical crazy 
talk. But I never... Now I see it 
but I never thought she would...

JAKE
Let me take you home. 

Jake guides Gary towards the car but Gary shakes him off.

GARY
I’ll be fine. I can’t go home. Not 
yet. I got a room across town.

He gets in the car and takes off. Alone in the eerily quiet 
parking lot, Jake watches him speed down a block and turn the 
corner. He heads to the motel --

SCREECH! The unmistakably horrific sounds of an ACCIDENT.

EXT. MAIN STREET - A FEW MOMENTS LATER

Jake SPRINTS down the otherwise empty street. Fear in his 
eyes as he turns the corner where Gary drove away. 

He stops. Out of breath, Jake looks incredibly confused -- no 
Gary, no car accident.

The street is completely empty.

END ACT ONE
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ACT II

INT. BATHROOM - MOTEL ROOM - MORNING

ANGLE ON: Camille jiggles the shower head. 

WHOOSH! The water SHOOTS out. Camille steps into the shower.

CAMILLE
Better wake up if you want to get 
on the road early, honey.

INT. MOTEL ROOM - CONTINUOUS

Jake is still in bed. He looks hungover.

CAMILLE (O.S.)
How was it? You were out late.

He grabs his cell phone off the nightstand and checks it --

JAKE
We got a little carried away, 
stayed ‘til closing. 

ON SCREEN: A missed call from Gary. And a text from Annie. 

Jake clicks on the text --

ON SCREEN: “Great catching up, wish it didn’t have to end.”

Camille walks out of the bathroom wrapped in a towel.

CAMILLE
You’re still in bed? I thought you 
couldn’t wait to get out of here?

Jake deletes the text. Sets his phone on the bed. Face down. 

He pushes himself out of bed and looks at her. Pensive.

JAKE
How would you feel about sticking 
around? Just for a day or two.

CAMILLE
Is everything okay?

JAKE
Gary came to see me last night.

18.



CAMILLE
He came looking for you here. Was 
your phone off?

JAKE
(forced laugh)

I was pretty drunk. He’s not doing 
well, I think I should hang around 
and make sure he’s okay.

Camille looks almost thankfully surprised by Jake’s 
consideration for Gary’s well-being.

CAMILLE
I don’t know what’s got into you, 
but I think it’s a wonderful idea. 
Your sister would be proud of you.

INT. POLICE STATION - MORNING

Jake enters the station. Approaches the DESK SERGEANT (45).

JAKE
Is Tim...Officer Merrill in?

DESK SERGEANT
Third door on the left.

INT. TIM’S OFFICE - POLICE STATION - CONTINUOUS

At his desk, Tim looks up as Jake walks in and smiles.

TIM
I hope you’re feeling better than 
me today. I thought you were 
leaving town?

Jake takes a seat across the desk.

JAKE
That’s sort of why I’m here. I know 
this is odd, but was there anything 
weird about my sister’s suicide?

Tim stops his paperwork and sets down his pen.

TIM
You’ve been talking to Gary?

Jake nods.
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TIM (CONT’D)
I’ll tell you what we told him. No 
signs of a struggle, no signs of 
forced entry. There was absolutely 
nothing to indicate a homicide. 

JAKE
That’s what I figured, I just want 
to be able to tell him I checked 
with you. He’s adamant there’s 
something else to it.

TIM
Of course he is. I see it all the 
time, people who get left behind do 
everything they can to rationalize 
tragedy. Except face reality. But 
in my experience, the obvious 
answer is usually the right one.  

Jake nods.

JAKE
Thanks, Tim. I appreciate it.

He gets up.

TIM
Only thing that stood out to me as 
a little melodramatic, even for a 
suicide, were the rose petals. 

Jake stops. Curious.

JAKE
Rose petals?

TIM
Their place looked almost romantic 
when we found her. The record 
player was on and there were white 
rose petals scattered on the carpet 
leading to her body. It was 
strange, no question. But that’s 
it. People do strange things before 
they kill themselves.

INT. LIVING ROOM - RACHEL’S HOUSE - DAY

A few slashes of light that cut through the blinds. The front 
door CREAKS open and sunlight pours in. Jake enters. A 
forlorn emptiness fills the room.
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INT. BATHROOM - RACHEL’S HOUSE - A FEW MOMENTS LATER

Jake looks around. Takes it in. It’s been sterilized since 
Rachel’s death. No reminder of the tragedy.

Except at his feet, Jake notices a few wilted rose petals.

He picks one up. The house is eerily quiet.

INT. BEDROOM - RACHEL’S HOUSE - A FEW MOMENTS LATER

ANGLE ON: A photo of Rachel and Jake as children with their 
parents sits on her dresser.

A moment of sadness fills Jake’s eyes. Deep breath. 

The shades are closed. Jake looks around the dark, haunting 
room, unsure of what he’s searching for. Rustles through 
stacks of bills. The dresser drawers. Scans the desk.

Nothing stands out.

He opens the nightstand drawers and shuffles through the 
clutter. Something hidden in the back grabs his attention. He 
takes out a small book and opens it -- RACHEL’S DIARY.

Jake skims through the pages, all basic stuff. He gets to the 
end of the entries -- it’s dated JULY 7TH.

IN HER DIARY: “Today was wonderful, met an old friend and 
caught up. I miss Gary but always love some me-time.” There’s 
even a smiley face at the end of the entry.

Jake distractedly flips through the rest of the empty pages. 
But he abruptly stops, a look of shock on his face --

IN HER DIARY: The remaining pages have been almost ENTIRELY 
BLACKED OUT with scribbled ink.

CREAK! Jake STARTLES. Looks around. Tense. But sees nothing. 
Maybe it’s just the house? Maybe he’s hearing things? 

INT. LIVING ROOM - RACHEL’S HOUSE - A FEW MOMENTS LATER

Jake looks around. Exhales. At a loss. 

He takes out his phone and presses play on an old message --

RACHEL (V.O.)
Hey Jake. It’s your sister. I know 
it’s been...I don’t know how long. 
I know you’re probably busy...
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In the background of her voicemail, Jake hears the MELANCHOLY 
SONG...

He turns to the record player across the room --

ANGLE ON: Rachel’s RECORD PLAYER, the LP is still on it. 

Jake turns it on and drops the needle. The same scratchy 
HAUNTING SONG pours from the speakers. Jake listens. Why did 
she choose this song? 

But suddenly, something in the lyrics grabs his attention. He 
slides the needle back --

RECORD PLAYER
My hours are slumberless. The 
shadows I live with are numberless. 
Little white flowers will never 
awaken you. Not where the black 
coach of sorrow has taken you...

Slides the needle back again --

RECORD PLAYER (CONT’D)
...little white flowers will never 
awaken you. Not where the black 
coach of sorrow has...

One more time --

RECORD PLAYER (CONT’D)
...little white flowers...

Jake slides the needle back and jots the lyrics down. The 
song comes to an end.

Scratch...pop...scratch...pop...

ANGLE ON: The spinning LP. It’s hypnotic.

Jake moves the needle to the beginning. The song PLAYS again. 

Suddenly, across the room, Jake sees a SHADOW MOVE 
UNNATURALLY. 

He spins around and searches for the source but finds 
nothing. The moving shadow abruptly stops.

JAKE
Hello? 

Out of the corner of his eye, suddenly he sees a shadow on 
the far wall REACH TOWARDS THE CEILING. Completely SURREAL.
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Jake watches it move. Panic fills his eyes. But the shadow 
quickly stops. He looks around. No sign of the source.

JAKE (CONT’D)
Somebody there?

Jake turns off the record player and listens. Silence. 

INT. JAKE’S CAR - DAY

VROOM! Jake drives towards the outskirts of town. Camille 
curiously watches him drive --

Jake HUMS the song. TAPS his fingers on the steering wheel.

CAMILLE
Since when do you sing and drive?

He catches himself and stops. Camille smiles.

CAMILLE (CONT’D)
It’s cute.

JAKE
What am I going to say to Gary.

CAMILLE
Tell him the truth.

JAKE
He wants proof the woman he loved 
would never abandon him. But that’s 
exactly what she did, no one can 
change that. She was lonely. Gary 
missed the signs. It’s that simple.

CAMILLE
We just need to be there for him.

INT. HALLWAY - HOTEL - DAY

KNOCK KNOCK KNOCK! In the hotel hallway, Jake and Camille 
wait for Gary to answer. This place is a dump. 

The door CREAKS open. Through the crack, Gary eyes them both.

GARY
Did you find anything out?

He looks like he hasn’t slept. Jake throws a look to Camille. 
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JAKE
There’s nothing to find out, Gary. 
We just want to make sure you’re 
okay, if there’s anything we can --

GARY
Yeah, sure. If I need a tuna 
casserole, I’ll call you.

Gary shuts the door. Jake and Camille share a look

EXT. HOTEL - A FEW MOMENTS LATER

Jake and Camille get in his car.

CAMILLE
We should check on him tonight --

INT. JAKE’S CAR - CONTINUOUS

As they get in, Jake looks to Camille. He suddenly looks 
extremely alarmed.

CAMILLE
What is it?

Jake leans in, looks closely at her eyes. Concerned.

JAKE
Are you okay?

CAMILLE
Jake, what’s wrong?

The whites of Camille’s eyes are a DEEP BLOOD RED.

JAKE
Your eyes, they’re...

Camille looks frightened.

CAMILLE
What?

IN THE MIRROR: Camille anxiously inspects her eyes but 
they’re completely normal. She turns to Jake. Confused.

CAMILLE (CONT’D)
What’s wrong?

But the blood red is gone. Jake looks befuddled.
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JAKE
Must have been a glare or 
something. Are you feeling okay?

CAMILLE
Are you feeling okay?

JAKE
(unconvincing)

I’ll be fine. I’m just rundown.

CAMILLE
When was the last time you ate?

JAKE
I had coffee this morning.

CAMILLE
Right. We need to feed you. How 
about that diner in town?

Jake searches for an excuse --

JAKE
Let’s just get room service and --

CAMILLE
Room service? Unless you want Red 
Vines for breakfast, let’s try the 
diner.

JAKE
It’s really not that good.

CAMILLE
How would you know? You haven’t 
been there in years. It looks 
adorable, stop being silly.

Jake concedes. Reluctantly.

INT. DINER - DAY

Jake and Camille enter the sparsely populated diner. 

He nervously looks around. A moment of relief when he doesn’t 
see Annie. They slide into a booth.

CAMILLE
See, isn’t this nice?

JAKE
Yeah, sure. It’s great --
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ANNIE (O.S.)
I thought you guys were leaving?

They turn to see Annie approach their table. All smiles.

JAKE
We decided to spend a few extra 
days...to make sure Gary is okay.

She reads between the lines and looks at him a beat too long.

ANNIE
That’s so thoughtful.

JAKE
We couldn’t leave with everything 
unsettled, you know?

ANNIE
Of course not.

She sets down their place settings.

ANNIE (CONT’D)
Let me get you guys some water and 
then I’ll take your order.

Annie heads behind the counter.

CAMILLE
How’d she know we were leaving?

Jake shrugs. Opens the menu.

JAKE
Lucky guess? Know what you want?

As Camille looks down at her menu Jake steals a glance across 
the diner -- he finds Annie, she’s looking right at him. 

CAMILLE
The ham omelette looks great. What 
are you thinking?

Across the diner, Annie smiles. 

CAMILLE (CONT’D)
Jake?

He turns back to Camille. 

CAMILLE (CONT’D)
What are you going to eat?
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JAKE
I’ll take...whatever. I’m going to 
wash up real quick.

Camille looks at him strangely as he leaves the table.

INT. BATHROOM - DINER - MOMENTS LATER

Jake stands at a urinal. A PATRON (70s) a few stalls over 
WHISTLES A TUNE to himself. Jake pays no attention. 

The patron MELODICALLY MUMBLES to himself --

PATRON
Little white flowers will never 
awaken you.

Jake turns to him. Suddenly, alert.

JAKE
What’d you say?

PATRON
Excuse me?

JAKE
What were you just singing?

PATRON
Sorry, son, I don’t know what 
you’re talking about.

Jake zips up and approaches the man. Borderline aggressive. 
The man steps back, on guard.

JAKE
Where’d you hear that song?

PATRON
You better get your head checked.

Jake studies him. For a tense moment, the man doesn’t move. 
He takes a cautious step towards the door.

PATRON (CONT’D)
Watch yourself, son.

He leaves. Jake takes a long look at himself in the mirror --

SWOOSH! The door swings open. Jake jumps back, startled as 
Annie slides in. He spins around.
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JAKE
What the hell are you doing?

She locks the door and steps towards him. Extremely close.

JAKE (CONT’D)
Annie. Stop. Camille is out there.

Annie leans in so close that her body touches his. She 
WHISPERS in his ear. Seductively.

ANNIE
I know why you really stayed.

She lingers for a moment, her lips inches from his ear.

ANNIE (CONT’D)
Our spot. Tonight. Eleven o’clock.

Annie leaves. Jake is speechless. Quickly composes himself.

INT. DINER - MOMENTS LATER

Jake joins Camille.

CAMILLE
Everything all right?

JAKE
Yeah, sure. Just...you know.

INT. MOTEL ROOM - NIGHT

ANGLE ON: The nightstand clock -- 10:50. 

In bed, Jake is wide awake. Watches the clock. Rolls over. 
Looks at Camille sleeping peacefully next to him.

Jake sits on the edge of the bed. Camille wakes up. She rolls 
over and touches his back, half-asleep.

CAMILLE
Get some sleep, honey. You need it.

He leans down and kisses her.

JAKE
I’m going to go for a drive, clear 
my head. I’ll be back soon.

CAMILLE
You want me to come?
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JAKE
Get some sleep.

INT. JAKE’S CAR - NIGHT

ANGLE ON: Jake’s tired eyes as he drives up a dark and 
winding road on the edge of town.

EXT. OVERLOOK - NIGHT

A secluded spot on the top of a hillside, the quaint lights 
of Brockton sparkle in the valley below. 

Jake pulls his car off the road. Parks and gets out. It’s 
quiet, wind rustles the trees. He looks down on his hometown. 
Beautiful from up here.

ANNIE (O.S.)
It’s like nothing has changed.

He startles and turns as Annie walks up behind him.

She sits next to him on the hood of his car. For a moment, 
they look like two nervous, happy teenagers.

JAKE
I’m starting to wonder why I left. 

Annie lets him think about that for a moment. Smiles.

Jake leans in and kisses her. 

They fall back on his car. He reaches under her skirt and 
slides off her underwear as she undoes his belt. She pushes 
his pants down. They go at it. It’s passionate. Clumsy. Fun.

INT. JAKE’S CAR - NIGHT

ANGLE ON: Jake’s watch -- 2:07.

Jake drives to the motel, a nervous tension in his eyes as he 
checks his neck for make-up or lipstick, fixes his hair.

EXT. MOTEL - NIGHT

Jake steps out of his parked car. Adjusts his clothes. Deep 
breath. As he closes the car door, a sudden fear fills his 
eyes --

The entire parking lot is covered in WHITE ROSE PETALS.
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Jake looks bewildered. He leans down to grab a handful --

But suddenly the petals are gone. The lot is empty.

Jake looks around. Confused. Paranoid... 

Scared.

END OF ACT II
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ACT III

INT. MOTEL ROOM - MORNING

The room is empty. Slashes of light cut through the blinds.

The front door glides opens and Jake walks in with RACHEL’S 
RECORD PLAYER. 

It’s clear Jake hasn’t slept. He HUMS the melody as he moves 
their clutter off the desk and sets the record player down.

He examines the surface of the record. No label. 

Jake turns on the record player. Drops the needle. 

The SONG plays. He listens intently as Camille walks out of 
the bathroom. She looks worried.

CAMILLE
Where have you been?

Jake doesn’t answer her, MESMERIZED by the song.

CAMILLE (CONT’D)
Jake. 

Nothing.

CAMILLE (CONT’D)
Jake!

She turns off the record player and he spins to her.

CAMILLE (CONT’D)
Where were you last night?

He takes a moment too long to respond. 

JAKE
I went back to Rachel’s. This song, 
there’s something about it.

CAMILLE
Why’d you ignore my calls? I left 
you at least a dozen messages.

JAKE
Maybe I... I don’t know. I didn’t 
get them.

She looks him up and down like he’s a stranger.
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CAMILLE
You didn’t get them?

JAKE
Do you mind? I’m busy right now.

For a long moment, Camille is at a loss for words -- this is 
clearly out of character and sudden.

CAMILLE
I’m sorry, did I do something 
wrong? 

No response.

CAMILLE (CONT’D)
I need you to level with me, Jake. 
What the hell is going on with you?

JAKE
(snaps)

Please, get out of my business.

The air is sucked out of the room.

CAMILLE
I don’t deserve this.

Jake looks up at her. Takes a deep breath.

JAKE
I’m sorry. I’m feeling a lot of 
stress right now. I...

CAMILLE
Who are you?

JAKE
I know I’ve been distant. I haven’t 
felt like myself since we got here. 

Camille glares at him.

JAKE (CONT’D)
It’s been a bad week. Forgive me?

He looks genuine. It hits her. She softens a little.

CAMILLE
I think we should get back to our 
life.

Jake nods. She’s right.
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CAMILLE (CONT’D)
Want me to cancel dinner tonight?

JAKE
Dinner?

CAMILLE
You don’t remember? We made plans, 
a romantic night out? Just us?

But it’s clear Jake has no recollection.

JAKE
No, yeah, let’s go to dinner. That 
sounds great, Annie.

CAMILLE
(glares)

I’m sorry?

JAKE
Me, too.

CAMILLE
Jake! You called me Annie.

He looks genuinely confused. 

JAKE
What? No, I didn’t. I --

CAMILLE
(warning him)

You need to pull yourself together. 
I’m going to explore town while you 
finish whatever the hell you’re up 
to. See you at eight.

JAKE
Please, I can’t sleep. I’m seeing 
these...I can’t explain it. I...

But she’s over it. He watches her leave.

LATER

ANGLE ON: The mysterious LP spins on the record player. That 
same HAUNTING song fills the room. 

Alone in the room, Jake listens intently. Takes it in. 

He pulls out the note he wrote at Rachel’s -- LITTLE WHITE 
PETALS... Jake opens his laptop and searches for the lyrics.
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ON THE LAPTOP SCREEN: A search engine returns a list of 
pages, two words are repeated throughout -- “Gloomy Sunday.”

Scrolls through pages. Clicks on links.

ON THE LAPTOP SCREEN: One sentence stands out -- “...better 
known as the Suicide Song.”

Jake studies the pages. 

ON THE LAPTOP SCREEN: A series of sentences jump out -- 
“Reszo Seress...1932...associated with over 150 
suicides...Seress killed himself after he wrote the song...

Clicks. Scrolls. Stops. Reads.

ON THE LAPTOP SCREEN: ...the song is believed to lure the 
listener to the other side. The tragic effect can be instant 
but in most cases it works its way into the psyche until the 
listener’s only relief from the darkness is suicide.

Jake looks at the screen in disbelief. On the record player, 
he starts the SONG again...

INT. DINER - DAY

Camille enters and takes a seat at the counter. She watches 
Annie closely as she approaches. Suspiciously.

ANNIE
How are you? Where’s your other 
half?

CAMILLE
He was out all night, so...

ANNIE
Oh. Another bender with the boys?

CAMILLE
Sure.

The accusatory tone hits Annie.

ANNIE
What can I get you?

CAMILLE
Coffee. Thank you.

Annie spins around and grabs a pot of coffee. Pours her a 
cup. As she puts the pot back --
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CAMILLE (CONT’D)
Can I ask you about Jake?

Annie freezes for a moment. Slowly turns around. Prepared.

ANNIE
Yeah. What’s up?

CAMILLE
Tell me what he was like when he 
was younger.

A wave of relief washes over Annie’s face. Exhale.

ANNIE
You know, he was the love of my 
life. So I’ve only got great and 
awful things to say about him.

Camille forces a smile.

ANNIE (CONT’D)
You asked.

CAMILLE
Why did he leave?

ANNIE
Pressure. I think it got to be too 
much for him here. But you ask me, 
he didn’t leave. He ran away.

Camille sips her coffee.

ANNIE (CONT’D)
Anything else? I’ve got to get back 
to work.

She sets down her coffee. Looks Annie in the eye.

CAMILLE
Do you still love him?

INT. MOTEL ROOM - DAY

ANGLE ON: Jake’s exhausted, bloodshot eyes. 

He leans back in the chair, TRANSFIXED by the song’s strange, 
haunting, BEAUTIFUL MELODY. His shirt is off and he hasn’t 
shaved. He’s a mess.

Mesmerized, he watches the shadows on the wall pulsate and 
grow. They reach for the ceiling and soon the room is dark.
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Jake is captivated.

CREAK. The front door swings open. 

Annie enters.

Without saying a word, she slides her dress off as she glides 
towards him. 

She leans down and seductively WHISPERS in his ear --

ANNIE
Where were you?

Jake is too captivated to respond. The song ends -- 

ANNIE (CONT’D)
Jake.

Scratch...pop...scratch...pop...

ANNIE (CONT’D)
(angry)

Where were you?

She suddenly pulls away. Jake looks at her, confused --

Annie is actually Camille. And she looks pissed.

CAMILLE
Jake. Answer me. Where were you?

Jake searches for a response but comes up empty.

CAMILLE (CONT’D)
I was waiting for you at the 
restaurant for an hour.

JAKE
What are you talking about? You 
left twenty minutes ago.

CAMILLE
It’s nine o’clock, Jake! I’ve been 
gone over ten hours. What is wrong 
with you?

Jake looks at the nightstand clock -- 9:07. He scans the 
room. It’s dark, clearly nighttime. 

Panic fills his eyes.
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JAKE
What the hell is going on? I swear 
you just left...and...

(deep breath)
Something is seriously wrong.

CAMILLE
No kidding.

JAKE
I didn’t want to say anything, I 
thought I was just tired... I’ve 
been seeing things, weird things.

CAMILLE
(disbelief)

Really.

JAKE
I know it sounds crazy but I’ve 
been having these hallucinations. 
Delusions. I don’t know what...

He looks at her for a long moment.

JAKE (CONT’D)
It’s that song. It’s getting to me.

CAMILLE
You expect me to believe that a 
song is doing this to you?

JAKE
I don’t know. I don’t... This must 
be what happened to my sister.

CAMILLE
Then stop listening to it!

JAKE
I need to understand.

CAMILLE
You want to know what I think? I 
think you’re full of crap. Ever 
since we got here, you’ve been 
acting weird.

JAKE
You don’t get it --
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CAMILLE
You spent so much time running from 
your past that when you were 
finally forced to face it, you let 
it swallow you whole.

JAKE
Camille, please. Listen to me, the 
song is making me crazy. I can see 
that now.

CAMILLE
Did it make you sleep with Annie?

JAKE
What are you talking about?

CAMILLE
(slow and deliberate)

Did that stupid song make you sleep 
with your ex-girlfriend?

Jake has nothing to say.

CAMILLE (CONT’D)
You’re pathetic.

JAKE
Annie, please. I --

Annie? Her eyes fill with rage.

JAKE (CONT’D)
I’m not myself right now. Look at 
me!

But this time she doesn’t give into his groveling.

CAMILLE
Do you still love her?

He doesn’t respond for a moment. His hesitation says it all.

CAMILLE (CONT’D)
You’re not even worth it. 

JAKE
Of course I don’t! I love you!

CAMILLE
Get out.

JAKE
But I can explain --
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CAMILLE
I’m leaving tomorrow, don’t call.

JAKE
Please. I’m sorry --

He moves towards her to comfort her but she pushes him away.

CAMILLE
I’m taking the car, you can figure 
out your own way home. Get. Out. 

This hits Jake hard. He leaves without another word.

Alone, Camille sits on the edge of the bed and SOBS. She eyes 
the record player on the desk, the needle still skipping --

Scratch...pop...scratch...pop...

EXT. DINER - NIGHT

THROUGH THE WINDOW: The diner is busier than usual. Annie 
takes a TEENAGE COUPLE’S order.

Jake watches her from outside. But he walks away.

EXT. OVERLOOK - NIGHT

Jake stands alone on the cliff’s edge.

The lights of the town sparkle in the valley below. 

WHOOSH! Something in the darkness behind him grabs his 
attention. He spins around. Alert.

Scared.

JAKE
Hello? Annie?

He scans the darkness but sees nothing.

EXT. ROAD - NIGHT

Jake briskly walks down a desolate, sparsely lit road on the 
outskirts of town. 

There’s a deep panic in his eyes.

He looks over his shoulder. Paranoid. Nothing. He picks up 
the pace.

39.



WHOOSH! Something moves behind him, not far back.

He spins around. The road is empty. Silence other than his 
DEEP BREATHS. But suddenly, something catches his eye --

The shadow of a nearby streetlight seemingly moves towards 
Jake -- AS IF IT’S REACHING FOR HIM.

For a stunned moment, Jake doesn’t move.

But suddenly he sees the shadows from other streetlights grow 
and move towards him.

Jake turns. He RUNS towards town. But he abruptly stops --

The shadows ahead of him also reach out for him.

Jake is SURROUNDED BY THE SHADOWS.

He SPRINTS down the road. 

EXT. MAIN STREET - CONTINUOUS

Sweaty and out of breath, Jake runs down Main Street. 

He stops running and catches his breath. Looks back. All is 
normal. Bright. Safe. He looks almost relieved.

But suddenly, the streetlights behind him go out. One by one. 
As if swallowed by a wave of darkness.

Jake RACES down the street.

SMASH! He pushes his way past the couple from the diner. They 
look at him like he’s nuts but Jake doesn't notice.

INT. DINER - CONTINUOUS

Jake runs inside. A total mess. But in the foyer, he stops 
cold when he catches a glimpse of himself in the large 
mirror. He looks horrible. 

He does his best to clean up but it’s no use --

IN THE MIRROR: SLASH! Jake’s reflection SLICES HIS OWN 
THROAT. Blood pours out and he collapses.

Terror fills Jake’s eyes. He SCREAMS.

END OF ACT III
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ACT IV

INT. DINER - NIGHT

IN THE MIRROR: Jake touches his throat. Terror in his eyes. 

Annie runs to him.

ANNIE
Jake, what’s wrong? 

Jake turns to her. He sees the CUSTOMERS staring at him.

JAKE
(shouts)

What are you looking at?

The customers awkwardly return to their meals as Annie puts 
her arm around Jake. Genuine concern. He takes a deep breath. 

JAKE (CONT’D)
I have to talk to Gary.

ANNIE
You need to calm down.

JAKE
He was right. Rachel didn’t just 
kill herself. It’s... It sounds 
crazy but I think --

Customers leer over their shoulders at them.

ANNIE
Jake, you have to relax. We’ll go 
talk to Gary after you calm down.

Jake nods.

JAKE
I’m so sorry, I don’t know what got 
into me. I think... I don’t know...

ANNIE
I’ve got you, Jake.

INT. LIVING ROOM - ANNIE’S HOUSE - NIGHT

ANGLE ON: Jake’s increasingly exhausted and sullen eyes.

Annie sits next to him on the couch.

41.



ANNIE
When was the last time you slept?

Jake shakes his head -- no idea.

ANNIE (CONT’D)
Maybe you should try.

JAKE
I feel like I’m losing my mind.

Annie puts her arm around him and lovingly holds him close.

JAKE (CONT’D)
I can’t explain what happened back 
there?

ANNIE
We all deal with death our own way. 
Are you seeing things now?

Jake’s eyes dart around the room. Nothing dark or mysterious. 
Only Annie. She smiles back at him.

ANNIE (CONT’D)
You’re safe here.

She leans her head on his shoulder. Cautiously, Jake let’s 
himself relax.

ANNIE (CONT’D)
Do you want to call Camille?

He looks at her for a long introspective moment.

Jake leans in and kisses her. And she kisses him back.

INT. BEDROOM - ANNIE’S HOUSE - DAWN

Jake lies in bed next to Annie. Wide awake.

He looks at her, asleep. Guilt fills his eyes.

INT. HALLWAY - HOTEL - DAY

The door CREAKS open and Gary peeks through the crack.

GARY
What’s happened to you?

Standing on Gary’s porch, Jake looks increasingly haggard.
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JAKE
Can I come in?

INT. GARY’S ROOM - HOTEL - CONTINUOUS

Jake sits on a ratty chair in Gary’s room. Gary paces.

JAKE
Do you know anything about the song 
she was listening to when she died?

Gary shrugs.

JAKE (CONT’D)
It’s probably nothing, most likely 
she was depressed and she sought 
out the ultimate melancholy song. 
Not the other way around. But...

GARY
What, Jake?

JAKE
I think it’s related to her death.

GARY
A song?

JAKE
The darkness and shadows and flower 
petals she talked about? They’re 
lyrics from the song. It’s called 
Gloomy Sunday but it’s better known 
as the Suicide Song. 

GARY
You’re telling me a song poisoned 
my wife’s thoughts? To the point of 
suicide?

JAKE
I know it sounds crazy.

GARY
Yeah. It does.

Jake has no response for that. Gary fights back tears.

GARY (CONT’D)
Maybe it is what it is, Jake. Maybe 
I’m the one who’s crazy. For not 
paying attention. For not being 
there when she needed me.
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JAKE
This is no one’s fault, Gary. Least 
of all yours.

Gary nods. Defeated.

JAKE (CONT’D)
Do you know where she might have 
got that record?

GARY
How the hell am I supposed to know?

For a long moment, a tense silence fills the room.

JAKE
I’m sorry I treated you guys like 
strangers. 

GARY
Me, too.

Jake takes it. He gets up and walks out. 

As he leaves, he takes one last look at Gary, forlorn and 
alone in the rundown hotel room.

EXT. MOTEL - DAY

Jake walks through the parking lot. He notices his car is 
still there. Did Camille not leave?

INT. MOTEL ROOM - DAY

Jake enters. It’s a mess. Dark. EERILY QUIET except for --

Scratch...pop...scratch...pop...

The record player is still spinning, but THE LP IS GONE.

JAKE
Camille?

Nothing. Something is off in here. Jake approaches the 
bathroom. The light on inside creeps out beneath the door --

Illuminating what looks like a pool of blood at his feet...

He turns the knob. Locked.

JAKE (CONT’D)
Camille?
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No answer.

JAKE (CONT’D)
Camille!

Jake JIGGLES the knob. POUNDS on the door. No use. He THRUSTS 
his entire body against it. Once, twice --

INT. BATHROOM - MOTEL ROOM - CONTINUOUS

The door flies open and Jake stops cold. 

Camille’s DEAD BODY hangs from the shower head. A makeshift 
noose around her neck, blood drips down her sliced wrists.

Jake’s breaths quicken. Panic sets in.

He shuts his eyes. Tight.

This can’t be real.

Opens his eyes. 

She’s still there. Still dead. 

Jake runs to Camille’s body and lifts her off the shower 
head. Camille’s blood gets all over Jake as he gently slides 
her body into the tub.

He kneels over her corpse and SOBS, overwhelmed with despair.

Jake looks at his girlfriend’s dead eyes --

JAKE
I’m so sorry, I’m so sorry --

FLASH! Suddenly, Camille’s BLOODSHOT EYES turn and look right 
at Jake -- her eyes look like his hallucination in the car.

Horrified, he scrambles against the back wall. 

INT. MOTEL ROOM - CONTINUOUS

Jake runs into the room and SMASHES the record player on the 
floor. It SHATTERS.

He falls to the ground. Out of breath and in tears. Covered 
in Camille’s blood. As he steadies himself, Jake looks up --

The MAID (40s) is standing in the doorway.

She sees Jake and SCREAMS -- 
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INT. TIM’S OFFICE - POLICE STATION - CONTINUOUS

Tim TAPS a pen on his desk. A confused look on his face.

TIM
So you think you are responsible?

Across the desk, Jake is hunched over in the chair.

JAKE
It’s my fault, Tim. I brought that 
song into our lives. I left her 
there with it.

TIM
The song?

JAKE
I know it sounds nuts. But you have 
to believe me. This song, it gets 
under your skin, into your worst 
pain and brings it to the surface.

Tim looks genuinely concerned for Jake’s mental well-being.

TIM
Jake. I can’t imagine how hard this 
week has been. I know grief does 
crazy things to people. But I’ve 
been doing this a long time and I’m 
truly sorry but Camille committed 
suicide. There’s no one to blame.

JAKE
I’m not saying I killed her. I’m 
telling you that I brought the 
poison in! I let her die!

TIM
You need to calm down, Jake. I’m 
here for you but you got to 
understand you’re talking crazy.

JAKE
We had a fight, she kicked me out. 
Don’t you get it? I left her there 
when she was susceptible.

TIM
Susceptible? To what exactly?

Jake glares at Tim like he wants to strangle him.

46.



JAKE
The song.

Tim stands up and walks towards the door.

TIM
Why don’t you wait here for a sec, 
I’m going to go get a friend who 
might be able to help you.

JAKE
You think I need a shrink?

TIM
Stay put. I’ll be right back.

Tim closes the door as he leaves. Alone, Jake struggles to 
compose himself. He nervously looks around the room -- 

Suddenly, the shadows SHIFT. They spread across the floor and 
the walls until they’ve nearly dimmed the lights completely.

Jake closes his eyes. Tight. Waits.

He opens his eyes.  All has returned to normal. Deep long 
exhale. But suddenly Jake hears -- 

Faint ECHOES OF THE SONG from somewhere inside the station.

INT. POLICE STATION - CONTINUOUS

Jake opens the door to Tim’s office and peers outside. 

The lights are out and no one else is around. 

He steps into the hallway. Something white floats past his 
head. Then another. And another. He looks up --

WHITE ROSE PETALS fall from the ceiling like snowflakes.

Mesmerized, Jake follows the falling petals towards the 
darkness at the other end of the hallway, towards the music.

He reaches a door. The SONG emanates from the other side.

Jake opens the door and impossibly finds himself in --

INT. FRONT ROOM - ANNIE’S HOUSE - NIGHT

Annie’s house is unnaturally dark. The song is DEAFENING. 
Jake follows the petals until they disappear into --
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A dark red pool of blood.

He nervously approaches it --

WHACK! Covered in blood, Annie reaches out and grabs him --

ANNIE
JAKE! HELP ME! I NEED HELP!

-- as she pulls him into the abyss of blood.

INT. TIM’S OFFICE - POLICE STATION - NIGHT

TWO OFFICERS rush in and help Tim restrain Jake in the chair. 
Jake struggles hard. HYSTERICAL. 

TIM
Help me! I need help!

JAKE
Annie needs me! 

TIM
Jake. You have to calm down. Jake!

JAKE
I have to help her!

Tim grabs Jake’s face and forces him to make eye contact.

TIM
Jake. You have to calm down or I’ll 
be forced to lock you up.

This gets to him and he stops struggling. 

JAKE
We need to help Annie.

TIM
Do you know where you are, Jake?

He looks around the room. Tim and the Officers step back.

JAKE
What’s going on?

TIM
You’re having a panic attack. But 
you’re safe. No one is going to 
hurt you or hurt Annie.

Jake catches his breath.
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TIM (CONT’D)
Do you know where you are?

JAKE
I’m in your office, Tim.

TIM
Good. That’s good.

JAKE
(genuine, terrified)

Am I losing my mind?

Tim leans in close. He nods, sardonically.

TIM
Little white flowers will never 
awaken you.

Jake eyes go wide with fear and confusion --

JAKE
What’d you say?

TIM
The black coach of sorrow has taken 
you --

Tim draws his gun and puts it in his mouth --

BANG! He pulls the trigger. Jake SCREAMS as he shields 
himself and falls back in the chair. But when he looks up --

The other officers are completely unfazed.

Scared and confused, Jake scrambles for the door.

The officers move towards him.

But in the doorway, Jake slips in a POOL OF BLOOD --

The officers draw their guns. 

Jake throws his hands up to shield himself.

JAKE
Please! No! Please!

END OF ACT IV
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ACT V

INT. POLICE STATION - NIGHT

ANGLE ON: Jake’s feet frantically slip in the blood.

He struggles to get up as the two cops inside the office step 
towards him, over Tim’s corpse. Guns drawn.

Jake pushes himself to his feet as he discovers the source of 
the blood --

The DESK SERGEANT lies dead against the wall, her slit wrists 
bleeding out.

Confusion and terror fill Jake’s eyes. 

Covered in blood, he throws his HANDS IN THE AIR.

The two officers close in on him --

JAKE
Please, don’t shoot! Please, I --

BANG! BANG! As if on cue, both of the police officers SHOOT 
THEMSELVES in the head. They collapse to the floor. 

Blood splatters Jake. 

The station is silent. Still. Shocked, Jake looks around -- 

EVERYONE is dead.

ALL SUICIDES.

Cautiously, Jake backs up towards the door.

Down the hallway, the shadows creep towards him...

EXT. MAIN STREET - NIGHT

Jake RACES down the empty street.

He looks back --

The SHADOWS CLOSE IN, as if beckoning him to disappear into 
their endless void.

Jake searches for signs of life but finds none. 

Suddenly, he sees a BARFLY (60s) up ahead, walk out of a pub.
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Jake runs to him --

JAKE
Please, I need your help --

He looks directly at Jake. 

BARFLY
Angels have no thought of ever 
returning to you.

Words he recognizes from the song.

Fear fills his eyes as Jake RACES down the street. 

Ahead of him, something catches his eye --

Strange shadows underneath the streetlight SWAY.

He walks towards it, utter disbelief on his face. Terror 
fills his eyes as he looks up --

Nooses around their necks, THREE DEAD PEOPLE hang from the 
nearby streetlight above. 

But they maintain an impossible eye contact with Jake.

JAKE
What do you want!?

The only reply is his DESPERATE ECHO as Jake sprints down 
Main Street --

EXT. ANNIE’S HOUSE - NIGHT

BANG BANG BANG! Jake POUNDS on her front door. 

Completely untethered.

He peers through the window. Lights are out inside.

JAKE
Annie! Annie, open up!

No response.

JAKE (CONT’D)
Annie!
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INT. FRONT ROOM - ANNIE’S HOUSE - CONTINUOUS

SMASH! The front window SHATTERS. Jake reaches through and 
opens the door.

He cautiously steps into the dark front room.

JAKE
Annie?

INT. BATHROOM - ANNIE’S HOUSE - CONTINUOUS

Jake looks into the bathroom. 

Empty.

INT. KITCHEN - ANNIE’S HOUSE - CONTINUOUS

He RUNS through the kitchen. No Annie.

JAKE
Annie!

INT. BEDROOM - ANNIE’S HOUSE - CONTINUOUS

Jake peers into the bedroom.

No Annie.

INT. LIVING ROOM - ANNIE’S HOUSE - CONTINUOUS

He RACES into the living room.

It’s dark in here. 

Jake squints his eyes. Looks like someone is on the couch.

He flicks on the lamp in the corner, its dim light casts 
jagged shadows.

Sitting on the couch with a glass of red wine, Annie looks up 
at him. Totally fine.

ANNIE
What happened to you?

Jake catches his breath. At a loss for words.

ANNIE (CONT’D)
Come here.
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He sits next to her on the couch.

For a long moment, they sit in silence.

JAKE
I swear it was real.

ANNIE
What was?

Jake looks at her. She is real. This is real.

He calms down.

JAKE
Why did I ever leave you?

He kisses her.

Pulls her close.

But this time she doesn’t kiss him back.

JAKE (CONT’D)
What is it?

ANNIE
You were selfish.

JAKE
I know. I know, I’m sorry.

ANNIE
You didn’t care about me. About our 
future.

JAKE
Annie, wait, it’s not like that --

ANNIE
I needed you and you abandoned me. 
My mom was dying and you didn’t 
care.

Jake looks overcome with shock.

JAKE
Please, that was so long ago.

ANNIE
And now you turned your back on 
that nice girlfriend of yours the 
second you got the chance.
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JAKE
Why are you doing this?

ANNIE
You’re the same pathetic, selfish 
kid you’ve always been.

She pushes him off of her and walks across the room.

Jake looks bewildered.

ANNIE (CONT’D)
Do you remember when we were kids 
and you promised we’d always be 
together?

JAKE
You’re joking right?

ANNIE
You’ve always been a liar.

Jake gets up.

ANNIE (CONT’D)
You took everything from me.

JAKE
Whoa. Annie. What are you talking 
about? I thought this was going 
well, you and me, I --

ANNIE
You don’t know anything, Jake.

He takes a step towards her --

ANNIE (CONT’D)
How could you leave me alone? My 
mom was sick, she was dying and I 
needed you. 

JAKE
Please. I was young and stupid --

ANNIE
Our baby needed you. 

Jake stops cold. Confusion fills his eyes.

ANNIE (CONT’D)
Don’t act like you don’t know. You 
were too afraid to be a father. 

(MORE)
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You were a coward then and you’re a 
coward now. 

JAKE
Annie. I swear I had no idea, I --

ANNIE
The doctor said my miscarriage was  
because of stress. Because of you.

Jake looks like his entire world has turned upside down.

Annie drops the needle on the record player...

Scratch...pop...scratch...pop...

JAKE
What are you doing?

That familiar haunting SONG plays. The Suicide Song.

ANNIE
Isn’t it beautiful. 

JAKE
How do you know about...

(bewildered)
Where did you get that record?

ANNIE
My mom killed herself to this song.

Suddenly, Jake takes pause. 

ANNIE (CONT’D)
Just like your sister.

It starts to click...

ANNIE (CONT’D)
They say that this song can lure 
you to your death.

JAKE
What’s going on, Annie? What do you 
know about my sister’s suicide?

She turns the song up. LOUD.

JAKE (CONT’D)
Turn it off!

ANNIE (CONT’D)
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ANNIE
Madness through music, what an 
elegant weapon. 

Jake looks at her with horror in his eyes.

ANNIE (CONT’D)
I wanted you home. With me. I 
wanted us to be together again. 
Like it used to be. 

JAKE
Did you kill my sister?

ANNIE
I knew Rachel was the only reason 
you’d ever come back here.

He steps towards her. Overwhelming anger.

JAKE
You killed her. 

ANNIE
Of course I didn’t kill her. She 
killed herself. All I did was open 
the door.

JAKE
And Camille? You killed her, too?

Annie laughs. Patronizing.

ANNIE
Jake. We both know that you killed 
her. You broke her heart, you 
opened that door. I actually kind 
of liked her.

Rage consumes Jake.

JAKE
You’re insane.

She turns it up even louder. FULL VOLUME.

JAKE (CONT’D)
Annie! Turn that off!

ANNIE
Have you looked in the mirror 
lately?

Suddenly, Jake notices the SHADOWS IN THE ROOM SHIFT.
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JAKE
Turn it off.

ANNIE
It’s just a song, Jake.

She pulls out a straight razor.

ANNIE (CONT’D)
This is the same razor my mom used. 
To end her misery.

JAKE
(grovels)

Annie. Don’t do this. That’s the 
past. Let’s leave it there. We can 
have a future. Together.

The shadows PULSATE as they fill the room.

ANNIE
That’s so sweet, Jake.

JAKE
I’ll never leave you again, I 
promise.

She grins.

ANNIE
(sarcastically)

You promise?

JAKE
The song isn’t real, it’s all in 
your head. It’s not real!

ANNIE
Who are you trying to convince?

Annie picks up the phone. She dials. 

JAKE
What are you doing?

ANNIE
(on the phone)

Help me! I need help! It’s Jake, 
he’s going to kill me, I --

She hangs up.

JAKE
You’ve lost it.
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ANNIE
Can’t run from this one, Jake.

He LUNGES at her --

But she holds the razor to her neck and he stops.

Behind her, the shadows inch closer.

JAKE
Put it down.

ANNIE
I can’t, Jake. It’s too late.

Jake takes a deep breath. Steadies himself.

JAKE
I love you, Annie.

She smiles. But it quickly takes on a sardonic quality --

ANNIE
Now you’ll know what it’s like to 
have love ripped away from you. To 
be left with nothing. With no one.

The song swells to its CRESCENDO as --

SLASH! Annie stabs the razor deep into her throat and pulls 
the blade across her neck.

She FALLS to the ground.

Blood pools on the floor beneath her.

Jake falls to his knees. He does his best to stop the 
bleeding. 

But it’s no use.

As the song ends, the last of Annie’s blood leaves her body, 
her dead, empty eyes are fixed on Jake.

Scratch...pop...scratch...pop...

Jake stands up. Bloody and alone.

The shadows have returned to normal. The room is still.

He hears police SIRENS in the distance. 

Jake looks around.
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There’s no logical explanation for any of this. Out of 
options and truly alone, a deep sorrow registers on his face.

Jake drops the needle on the record.

As the song PLAYS -- 

The shadows come to life.

They REACH FOR JAKE. 

But this time he doesn’t run.

The shadows FILL THE ROOM --

They creep up Jake’s legs --

A look of acceptance overcomes him as the shadows cover his 
body --

He closes his eyes. Relief...

As Jake lets the darkness COMPLETELY ENGULF HIM.

EXT. ANNIE’S HOUSE - NIGHT

The neighborhood is tranquil.

Red and blue lights flash down the block as a row of SQUAD 
CARS race towards the house.

INT. LIVING ROOM - ANNIE’S HOUSE - CONTINUOUS

Scratch...pop...scratch...pop...

The room is still.

No moving shadows, no haunting darkness. Only the approaching 
red and blue lights from outside.

On the floor, Jake and Annie’s dead bodies are slumped 
together. 

Two lovers reunited in one final embrace.

Both of their throats have been slit.

TAP. TAP. TAP.

A single, calm set of FOOTSTEPS ECHO through the otherwise 
quiet room.
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SOMEONE steps over Jake and Annie’s bodies --

The Static Man.

He takes the record off of the player and tucks it into an 
unmarked sleeve. He slides it onto the shelf with the rest of 
Annie’s numerous records. 

The mystery of this madness is preserved.

EXT. ANNIE’S HOUSE - NIGHT

The chaotic red and blue lights fill the night as the squad 
cars pull up to Annie’s house --

Tim and the other officers who we recognize from Jake’s 
suicidal hallucination jump out.

We rise up and over the house. 

To Annie and Jake’s overlook on the hill. 

The lights of the small town twinkle in the darkness below.

END OF SHOW
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